
 

 
 
 
OLIVIER MOSSET. SYSTEM PAINTING  
Interview by Caterina D'Alessandro 
 

Implacable researcher into the condition of the art object and of the pictorial gesture, Olivier 
Mosset – on show at Indipendenza Studio in Rome – works incessantly while travelling between 
the United States, France and Switzerland, dividing his work into phases made up of important 
collaborations and moments of radical solo research, stressing the autonomy of his work in order 

to resist being incorporated into the art world  

 

Untitled, 2010, Indipendenza Studio, Roma, 2012. Foto Giorgio Benni. 

CD: How did you come to be interested in art? 
 
OM: I don't know, at school, if I remember well, I was interested in poetry and then, in art.I saw an 

exhibition of Rauschenberg and Johns at the Bern Kunsthalle. This had an impact. Then I met, 
and worked with, Jean Tinguely and Daniel Spoerri. 
 
CD: In 1966 and 1967 you began to work collectively with Daniel Buren, Michel Parmentier, Niele 
Toroni (BMPT). The four of you challenged the Paris art establishment. Why did you take that 
direction?  
 
OM: Yes, in 1966/67, with Daniel Buren, Michel Parmentier and Niele Toroni, there was the idea 

to question what painting was and what it meant, by actually doing it, and, of course, we were  
 
 



critical of almost any other practices. I think it made sense to question the dominant values of that 
time. 

 

Veduta della mostra, Indipendenza Studio, Roma, 2012. Foto Giorgio Benni. 

 
CD: You describe yourself as a painter rather than an artist. Could you explain the difference? 

 
OM: I guess, if you say that something is art, then it is art. Painting is more specific, it is paint 

applied to a surface. 
 
CD:Your work is supported by a strong theory and it is developed in cycles. In this Roman show 
the material quality of the surface is very strong, can you tell me how these works came about? 
 
OM: I'm interested in colours, in shapes and in surfaces. In these last works, there is an 

emphasis on the quality of the surface. 
 
CD:Your work is replete with important collaborations with other artists, what is the significance of 
those collaborations? 
 

OM: I respect what other artists do and I was lucky enough to have been able sometimes to do 
things with others. I should thank them. 
 
CD:If you were to identify the key points of your work? 

 
OM: Key points, I don't know. Maybe a good painting helps to define its modes of production and 

distribution and the system that allows it to exist. 

 



 

Olivier Mosset ++. «Leaving the Museum», veduta della mostra, Kunsthalle Zürich at Museum Bärengasse, 
Zurigo, 2012 © Stefan Altenburger. 

 
CD:Your work has a very clear identity, emerging from a typical position of the 70s. In your 
opinion, are these issues still relevant and important today?  
 
OM: Yes, I worked in the 70s. This was, in my mind, a good time for art: Abstract Painting, 

Minimalism, Conceptual Art and other avant-garde positions. It might be a question of taste, and I 
sometimes ask myself how I can appreciate the Medici Chapel and/or Carl Andre, but that is the 
situation. 
 
CD:How has the Art System changed today? What are the differences of today’s context to when 
you started working? 
  
OM: The situation has changed. There was a kind of dialectical system, Expressionism, Pop, 

Minimal Art, Colourfield Painting, Conceptual Art, even Neo-expressionism and Neo-geo, and 
then it exploded, everything seems now possible at the same time. It might not be a bad situation, 
but it's different. It is also more global and decentralized, which can't be bad. 
 
CD:What are the experiences and the tendencies of today’s young artists that seem more 
interesting to you?  
 
OM: Younger artists come, of course, after us. They know what has been done. I don't think their 

position is easy, but it is certainly interesting. You may know more about younger artists than I 
do... 

 

 

 



 

 

Olivier Mosset ++. «Leaving the Museum», veduta della mostra, Kunsthalle Zürich at Museum Bärengasse, 
Zurigo, 2012 © Stefan Altenburger. 

Olivier Mosset in Zurich. From monochrome to on the road 

 

It is a unique transition undertaken by Olivier Mosset, who from the abstract painting of his first 
circle paintings,along with Buren, Parmentier and Toroni in the 60s, has veered with the 

essentiality of the monochrome towards the radicalisation of the pictorial gesture. To then return 

in some fashion to the object, in Arizona: but no objects for his paintings, rather an authentic 

motorbike that becomes the symbolic research of an artist on the road. Leaving its temporary 

premises in the Museum Bärengasse, which hosted the exhibitions of the Kunsthalle Zurich for 
one year and a half, the retrospective Olivier Mosset ++. Leaving the Museum is a chronological 

reconstruction including many historical works by the Swiss artist, from the 100 x 100 cm circles 

to the monochromatic canvases, but it is also a tribute to major group participations because it 

tells of long-lasting collaborations with other artists, like the extraordinary one with the folk singer 

Al Perry, author with Mosset of a record that can be heard at the exhibition, which reflects the 

American rhetoric of the motorbike journey. The filmmaker Cristina Da Silva, for instance, filmed 

his memorable motorbike tour through Switzerland in 2009, while it is Mosset himself who has 

signed a work by Michael Zahn, recalling the analogous gesture made on one of his canvas by 

Andy Warhol in 1985. References and spin-offs that mark similarities and influence the followers 

of a radically abstract painting and of a man who has never withdrawn from the real world. 

 


