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Those mammoth Chelsea spaces make some sense after all, as galleries continue to do the work of 
museums. This is what Andrea Rosen is doing in ''The Perpetual Dialogue,'' an outsized group show of 31 
artists organized by no fewer than 14 curators, including Ms. Rosen, who is celebrating her 20th year in the 
business. With its large helping of young talent, the show recalls the New Museum's ''Generational,'' though 
it's really an ''Intergenerational,'' thanks to the inclusion of artists who have been on the job for some time 
even as they remain undersung. 
 
Apart from art-world networking -- the perpetual dialogue of the title -- there's no theme, so just dive in. 
And you can get a fair idea of what lies ahead from three items near the front door. One is a tall, boxy 
papier-mâché construction by Michelle di Menna, a y oung sculptor, painter and performer -- a v ideo 
monitor implanted in the piece shows her in action -- who was born in Canada in 1980 and is now in 
Germany. 
 
Nearby, a painting called ''Flag'' (2009), by the California artist Jeni Spota, turns the Stars and Stripes into 
a kind of medieval battle standard, studded with tiny stuck-on heads and escutcheons sculpted from paint. 
Finally, there's a 1991 relief collage by another Californian, Robert Heinecken (1931-2006), which 
interfuses images of Hindu gods, pop stars, pornography and commercial advertising. Together the three 
pieces are the fruits of a marriage between Jasper Johns and Robert Rauschenberg, but even more cross-
disciplinary, cross-cultural and cross-just-about-everything than that suggests. 
In fact, most of what's here fits some sort of ''trans'' category: Adam Marnie's magazine-and-book collages; 
Daniel McDonald's exquisitely transformed store-bought action figures; the fantastic paper-and-paint bug 
by  Spartacus Chetwynd; Erik Wy socan's smoked-glass time capsules; the New Zealander Simon Denny's 
showroom-style display of flat-screen televisions as paintings; and Marianne Vitale's creepy, giant chopped-
off hand mordantly titled ''So Much for Pleasing the Teaser.'' 
There's more: Michael Lazarus's shaped paintings with mirrors; Michael St. John's sculptural Americana; 
and Lly n Foulkes's multimedia somethings composed of carpeting, blue jeans, putty, wood, hair and glass 
ey es. Oh, and paint. These three artists are among the show's veterans. Mr. St. John has been painting since 
the 1980s; Mr. Lazarus since the early '90s. Mr. Foulkes had his first solo show in 1959. In and out of 
v isibility over the y ears, they are powerful examples for younger colleagues at this free-for-all moment, 
exemplars of the principle that aesthetic impurity isn't just fashionable, it's inevitable, and fun. 
 
But, as I said, the whole show is a meditation on this phenomenon. A 1960 painting by the Japanese artist 
Kazuo Shiraga (1924-2008) looks like Abstract Expressionism, but is performance art: the artist slathered 
himself in paint and rolled around the canvas. An Agnes Martin-ish abstraction by Daniel Lefcourt is a light 
projection. What look like figurative paintings by the Polish Conceptualist Marek Konieczny are prints on 
canvas; paintings by Herbert Volkmann and Monica Majoli look like photos gone wrong; photographs by 
Elad Lassry look like paintings with problems. 
 
A sculpture by Danh Vo consists mostly of handwriting, while what look like stanzas in Braille on a panel by 
Wolfgang Breuer are lines of berries. In this piece and others, perishability is built in. A sculpture melts as 
y ou watch in a v ideo by Charwei Tsai. A glass sculpture by Thea Djordjadze comes slightly broken; part of a 
David Adamo sculpture is presmashed; Christiana Soulou's faint graphite drawing looks prefaded. 
 
Not that Ms. Rosen's show doesn't have its feet firmly planted in the material world. Mr. Adamo, Mr. 
McDonald and Ms. Vitale will be in the 2010 Whitney Biennial. Even quite young artists -- Kier Cooke 
Sandvik, Eirene Efstathiou, Aubrey Mayer -- have solid résumés. No surprise given the team of career-
makers who put this show together: in addition to Ms. Rosen, it includes Sadie Coles, Clarissa Dalrymple, 
James Fuentes, Alison Gingeras, Nicole Hackert, Matthew Higgs, Dakis Joannou, Ivan Moskowitz, Cory 
Nomura, Josh Smith, Wolfgang Tillmans, Dean Valentine and Robert Vifian. Unknown doesn't apply if 
y ou're part of their conversation. HOLLAND COTTER 

 


